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Course description: 
Selected topics in the history of art. 
 
Course Content: 
Introduction to dress and fashion from the early modern to the contemporary.  
 
Prerequisites: 
ART 2350, ART 2360, and ART 2370, or consent of instructor 
 
Course objectives: 
Through readings, discussions, engagements with visual and material culture, and other assignments, students 
will: 

o Identify and analyze major theoretical and methodological issues associated with the history of 
fashion and dress. 

o Apply theoretical and methodological models associated with the history of fashion and dress to 
relevant instances of visual and material culture.  

o Employ the specific vocabulary associated with the history of fashion and dress.  
o Develop skills in using research and reference materials, synthesizing and organizing research, and 

presenting materials in both oral and written forms. 
 
Content in the arts can sometimes include works, situations, actions, and language that can be personally 
challenging or offensive to some students on the grounds, for example, of sexual explicitness, violence, or 
blasphemy. As the College of Visual Arts and Design is devoted to the principle of freedom of expression, 
artistic and otherwise, and it is not the college’s practice to censor these works or ideas on any of these 
grounds. Students who might feel unduly distressed or made uncomfortable by such expressions should 
withdraw at the start of the term and seek another course. 
 
Required Materials: 

 Daniel Purdy, ed., The Rise of Fashion: A Reader (Minneapolis: University of Minnesota Press, 2004). 
Referred to as Purdy in Course Schedule. This is available at the UNT Bookstore. 

 The majority of readings will be available through UNT Library course reserves or directly through 
the UNT Libraries. 

 To fully participate in this class, students will need internet access to reference content through the 
UNT Libraries and on the Canvas Learning Management System.  

 



Course Requirement & Student Assessment: 
Assignment details will be disseminated under separate cover. See schedule of classes for due dates. 
 

Think Pieces (4 x 5%) 20% 
Formal Analysis 10% 
In-Class Assignments 5% 
Designer Speed Dating 10% 
Research Paper 55% 

 
Late work: Extensions for work may be granted in advance at the discretion of Dr. Baxter. Work that is late 
for which no pre-approved extension has been granted, will receive a grade of 0. Early work is encouraged! 
 
Attendance: Collaborative learning will be at the heart of this class. In order to collaborate, you must come 
to class prepared to think, to discuss, to offer and receive feedback. You may miss one class and one class 
only, for whatever reason. You may also miss class with an officially approved excused absence, with 
documentation. If you cannot attend a class due to an emergency, please do let me know. Your safety and 
well-being are important to me and there may be flexibility in order to support your academic success. In 
general, though, in missing class you will not receive any credit for in-class activities and are still required to 
complete all required work due for that class by the stated deadlines. Any further absences may result in the 
lowering of your course grade by one letter grade. See UNT Policy 06.039.  
 
Policy on Quality of Written Work: Translating visual signs and material objects into verbal language is 
not an easy task. Thus, in the visual and subjective realm of art history and material culture studies, clarity 
of presented ideas is vital. Therefore, your written work will be evaluated in terms of proper grammar, 
syntax, and spelling, as well as the clear and logical presentation of ideas and argument. The medium and 
the message are inextricable from one another.  
 
Student Academic Integrity: According to UNT Policy 06.003, Student Academic Integrity, 
academic dishonesty occurs when students engage in behaviors including, but not limited to 
cheating, fabrication, facilitating academic dishonesty, forgery, plagiarism, and sabotage.  A finding 
of academic dishonesty may result in a range of academic penalties or sanctions ranging from 
admonition to expulsion from the University. Submitting work to this class that is found to violate 
UNT’s academic integrity policy will result in a failing grade in the class. We will discuss what 
constitutes plagiarism and what entails proper citation format and content as part of the 
course. Please note, you cannot use a paper or project from another class or from this class in 
another without consulting both professors.  
 
ADA Accommodation: The University of North Texas makes reasonable academic 
accommodation for students with disabilities. Students seeking reasonable accommodation must 
first register with the Office of Disability Access (ODA) to verify their eligibility. If a disability is 
verified, the ODA will provide you with a reasonable accommodation letter to be delivered to 
faculty to begin a private discussion regarding your specific needs in a course. You may request 
reasonable accommodations at any time, however, ODA notices of reasonable accommodation 
should be provided as early as possible in the semester to avoid any delay in implementation. Note 
that students must obtain a new letter of reasonable accommodation for every semester and must 
meet with each faculty member prior to implementation in each class. Students are strongly 
encouraged to deliver letters of reasonable accommodation during faculty office hours or by 
appointment. Faculty members have the authority to ask students to discuss such letters during 
their designated office hours to protect the privacy of the student. For additional information, refer 
to the Office of Disability Access website (http://www.unt.edu/oda). You may also contact ODA 
by phone at (940) 565-4323. 
 

A 90-100 
B 80-89 
C 70-79 
D 60-69 
F 0-59 



Rules of Engagement: 
Rules of engagement refer to the way students are expected to interact with each other and with their 
instructor.  
Here are some general guidelines: 

 While the freedom to express yourself is a fundamental human right, any communication that utilizes 
cruel and derogatory language on the basis of race, color, national origin, religion, sex, sexual 
orientation, gender identity, gender expression, age, disability, genetic information, veteran status, or 
any other characteristic protected under applicable federal or state law will not be tolerated. 

 Treat your instructor and classmates with respect in any communication online or face-to-face, even 
when their opinion differs from your own. 

 Ask for and use the correct name and pronouns for your instructor and classmates. 
 Speak from personal experiences. Use “I” statements to share thoughts and feelings. Try not to 

speak on behalf of groups or other individual’s experiences.  
 Use your critical thinking skills to challenge other people’s ideas, instead of attacking individuals.  
 Avoid using all caps while communicating digitally. This may be interpreted as “YELLING!” 
 Be cautious when using humor or sarcasm in emails or discussion posts as tone can be difficult to 

interpret digitally. 
 Avoid using “text-talk” unless explicitly permitted by your instructor. 
 Proofread and fact-check your sources. 
 Keep in mind that online posts can be permanent, so think first before you type. 

Communicating with your instructor: 
 Please let me know by which name you prefer to be addressed in this course. I prefer Dr. or 

Professor Baxter.  
 Please communicate with me via email rather than through Canvas.  
 My email address is denise.baxter@unt.edu. I commit to responding to your email within 24 hours 

during the week. Weekends are a different story.  
 Office Hours: 

o My course office hour is Mondays, 4-5pm in ART 317 or via zoom 
(https://unt.zoom.us/j/81702454151). 

o I also have an office hour in my capacity as Associate Dean of the Toulouse Graduate 
School on Tuesdays, 9-10am in Chestnut Hall 103J or via zoom 
(https://unt.zoom.us/j/85249963556).    
You are welcome to attend either. 

 Anticipate receiving feedback and grades for written assignments within a week.  
 

Dr. Baxter reserves the right to change this syllabus at her discretion.  
 
 
 
 

 
  



Course Schedule 
Date Do|Due: 
1/23 Topics: Course introduction  

 
Read: (in-class) Jules Prown, “Mind in Motion: An Introduction to Material Culture 
Theory and Method,” in Interpreting Objects and Collections, ed., Susan Pearce (London: 
Routledge, 1994), 133-138. Course reserve. 

1/30 Topics: How to read a garment; introduction to assignments 
 
Read: Peter Stallybrass, “Marx’s Coat,” in Border Fetishisms: Material Objects in 
Unstable Spaces, ed., Patricia Spyer (New York: Routledge, 1998), 183-207. Course 
reserve. 
Ellen Sampson, “Introduction,” in Worn: Footwear, Attachment, and the Affects of Wear 
(London: Bloomsbury Visual Arts, 2022), 1-20. Course reserve. 
 
Do: Hands-on activities in the Gloria and Bruzzy Westheimer Student Research Gallery of 
the Texas Fashion Collection.  
 
Please bring with you to class on this and every subsequent class period: a way to access & read texts 
online; a way to access any written assignment that was due that day; a way to take notes. This could be a 
laptop. This could be a phone and a notebook and a print-out of your text. It is entirely up to you.  

2/6 Topics:  UNT Libraries: Research and Special Collections 
 
Do: Meet in Library room 130 at the start of the class period. 

2/13 Topics: Fashion and Dress in Early Modern England 
 
Read: Norbert Elias, “Etiquette and Ceremony: Conduct and Sentiment of Human 
Beings as Functions of the Power Structure of Their Society” from The Court Society (1969), 
in Purdy, 49-62. 
Adam Eaker, “Fashioning the Courtier,” in The Tudors: Art and Majesty in Renaissance 
England, eds., Elizabeth Cleland and Adam Eaker (New Haven and London: The 
Metropolitan Museum of Art, distributed by Yale University Press, 2022), 194-197; 237-
248; 256-259; 315. Course reserve. 
Susan Vincent, “Them and Us, He or She?” in Dressing the Elite: Clothing in Early Modern 
England (Oxford: Berg, 2003), 153-188. Course reserve. 
 
Due: Formal Analysis 
Think Piece Option One 
 
Please note that assignments are due, uploaded, in advance of the start of the class period. Selected students 
may be requested to read or expound upon their think pieces in each class period. Make sure that you have 
access to your text to facilitate this class participation.  

2/20 Topics: Research thinking, planning, and presentation 
 
Due: Research paper: Research paper topic proposal  

  



2/27 Topics: Body, body 
 
Read: “The New Costume for the Ladies” and “The New Dress” from The Lily (1851), in 
Purdy, 109-116. 
Sophie Lamotte, Corsets, Stomach Belts, and Padded Calves: The Masculine Silhouette 
Reconfigured,” in Fashioning the Body: An Intimate History of the Silhouette, ed., Denis Bruna 
(New Haven and London: Bard Graduate Center distributed by Yale University Press, 
2015), 196- 211. Course reserve. 
Valerie Steele, “The Corset: Fashion and Eroticism,” Fashion Theory 3, no. 4 (1999): 449-
473. Course reserve. 
 
Do: TFC visit  
 
Due: Research paper: Group constitution and topic selection 
Think Piece Option Two 

3/6 Topics: The rise of fashion 
 
Read: Bernard Mandeville, “Pride” from The Fable of the Bees (1724), in Purdy, 21-27. 
Charles Baudelaire, “Beauty, Fashion, and Happiness,” “Modernity,” and “In Praise of 
Cosmetics” from The Painter of Modern Life (1863), in Purdy, 213-221. 
Georg Simmel, “Fashion” (1901), in Purdy, 289-309. 
Thorstein Veblen, “Conspicuous Consumption” and “Dress as an Expression of the 
Pecuniary Culture” from The Theory of the Leisure Class (1899), in Purdy, 261-288. 
 
Due: Think Piece Option Three 

 SPRING BREAK 
3/20 Topics: Textiles 

 
Read: Elena Phipps, “The Iberian Globe: Textile Traditions and Trade in Latin America,” 
in Interwoven Globe: The Worldwide Textile Trade, 1500-1800, ed., Amelia Peck (New Haven: 
The Metropolitan Museum of Art, distributed by Yale University Press, 2013), 28-45; 312-
316. Course reserve. 
Beverly Lemire, “Domesticating the Exotic: Floral Culture and the East India Calico Trade 
with England, c.1600-1800,” Textile 1, no. 1(2003): 64-85. DOI: 
10.1080/17518350.2003.11428632. Access via UNT Libraries. 
Giorgio Riello, “Global Outcomes: The West and the New Cotton System,” in Cotton: The 
Fabric that Made the Modern World (Cambridge: Cambridge University Press, 2013), 264-287. 
Course reserve. 
 
Do: TFC visit  
 
Due: Research paper: Thesis, proposed evidence and annotated bibliography draft 
Think Piece Option Four 

  



3/27 Topics: Cross cultural influence and/or appropriation 
 
Read: Anna Jackson, “Sartorial Encounters: The Kimono and Masculine Style,” in 
Fashioning Masculinities: The Art of Menswear, eds., Rosalind McKever and Claire Wilcox 
(London: V&A Publishing, 2022), 130-141; 256-257. Course reserve. 
Yunah Lee, “Hanbok: Korean Traditional, Contemporary and Fashionable Dress,” in 
Hallyu!: The Korean Wave, ed., Rosalie Kim (London: V&A Publishing, 2022), 168-175. 
Course reserve. 
Yuniya Kawamura, “Academic Studies on Cultural Appropriation,” in Cultural 
Appropriation in Fashion and Entertainment, eds., Yuniya Kawamura and Jung-Whan Marc de 
Jong (London: Bloomsbury Visual Arts, 2022), 25-48. Course reserve. 
 
Do: TFC visit  
 
Due: Think Piece Option Five 

4/3 Topics: Politics and dress 
 
Read: Lynn Hunt, “Freedom of Dress in Revolutionary France,” in From the Royal to the 
Republican Body: Incorporating the Political in Seventeenth and Eighteenth-Century France, eds., Sara 
E. Melzer and Kathryn Norberg (Berkeley: University of California Press, 1998), 224-249. 
Course reserve. 
Wendy Parkins, “The Epidemic of Purple, White and Green’: Fashion and the Suffragette 
Movement in Britain, 1908-14,” in Fashioning the Body Politic: Dress, Gender, Citizenship, ed., 
Wendy Parkins (Oxford: Berg, 2002), 97-124. Course reserve. 
Irene Guenther, “Fashioning Women in the Third Reich,” in Nazi Chic?: Fashioning Women 
in the Third  Reich (Oxford: Berg, 2004), 91-142. Course reserve. 
 
Due: Research paper: Outline 
Think Piece Option Six 

4/10 Topics: It’s reigning men 
 
Read: David Kuchta, “The Making of the Self-Made Man: Class, Clothing, and English 
Masculinity,” The Sex of in Things: Gender and Consumption in Historical Perspective, 
ed., Victoria de Grazia (Berkeley: University of California Press, 1996), 54-78. Course 
reserve. 
Peter McNeil, “Introduction: ‘The Vulgar Tongue’,” in Pretty Gentlemen: Macaroni Men and 
the Eighteenth-Century Fashion World (New Haven and London: Yale University Press, 2018), 
12-35; 230-231. Course reserve. 
Jules Barbey d’Aurevilly, “The Anatomy of Dandyism with Some Observations on Beau 
Brummell” (1845), in Purdy, 174-191. 
J.C. Flügel, “The Great Masculine Renunciation and Its Causes” from The Psychology of 
Clothes (1930), in Purdy, 102-108. 
Joshua M. Bluteau, “The Devil is in the Detail: Why Men Still Wear Suits,” Dandy Style: 250 
Years of British Men’s Fashion, eds., Shaun Cole and Miles Lambert (New Haven and 
London: Manchester Art Gallery distributed by Yale University Press, 2021), 63-73; 154-
155. 
 



Do: TFC visit  
 
Due: Research paper: Thesis, introduction, and completed annotated bibliography 
Think Piece Option Seven 

4/17 Due: Research paper: Full rough draft and peer review 
4/24 Due: Designer speed dating 

 
Read: Kate Nelson Best, “The Golden Age: Fashion Journalism and Haute Couture in the 
1950s” in The History of Fashion Journalism (London: Bloomsbury, 2018), 133-158. Access 
via Berg Fashion Library database via UNT Libraries aka Bloomsbury Fashion Central.  

5/1 Topics: Sumptuary regulations 
 
Read: Rebecca Earle, “Race, Clothing and Identity: Sumptuary Laws in Colonial Spanish 
America,” in The Right to Dress: Sumptuary Laws in a Global Perspective, c. 1200 – 1800, eds., 
Giorgio Riello and Ulinka Rublack (Cambridge: Cambridge University Press, 2019), 325-
345. Course reserve. 
Richard Thompson Ford, “From Rags to Resistance,” in Dress Codes: How the Laws of 
Fashion Made History (New York: Simon & Schuster, 2020), 168-195; 390-393. Course 
reserve. 
Rouhollah Aghasaleh, “Oppressive Curriculum: Sexist, Racist, Classist, and Homophobic 
Practice of Dress Codes in Schooling,” Journal of African American Studies 22 (2018): 94-108. 
Access via UNT Libraries. 
 
Due: Think Piece Option Eight 

5/8 Due: Research paper: Final draft 
 

You made it. Have a wonderful summer. 
 
 


